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Performance Notes: 


1. “The Lost Observations of the Micrographica” is written for eight (8) oboes and two (2) English Horns 
arranged in an arc as follows: 


Zo (4) (5) (6) ۵ De 
9 ቀ Ou 


audience 


This arrangement must be used to preseve certain spatial effects. 


2. If more players are added, care should be taken so as to not disrupt spatial effects. If, for example, two 
or more players on a single part playing the same music in sequence cause the apparent movement of 
sound to “stall” at that part rather than to “move” smoothly down the ensemble spatially, then such parts 
at that point should not be doubled. Other effects such as improvised patterns in boxes that don't “move” 
around the group or notated music may be effectively doubled. 


3. Players read from copies of the score (copies may be freely made for this purpose). The English Horn 
parts are transposed. 


4. Movements (*PLATE”s) may be played in any order, some may be omitted or even repeated to create 
an overall “form.” If PLATE IX and CODA are played, they should be reserved for the end. Movements 
should be played attacca. 


5. A conductor may be used for some movements. However, if at all possible, players should be encour- 
aged to perform as a chamber ensemble watching and listening to each other for cues. 


6. In most cases where the sound “moves” around the ensemble, transitions from player to player should 
be as smooth as possible without any discernable breaks or rhythmic “glitches” however small. The major 
exception to this rule is PLATE VIII where players react immediately after the previous player, not know- 
ing exactly when the previous player will play, but must not anticipate. After much practice players will 
learn to react much more smoothly than at first, however some “jitteriness” will remain and is acceptable. 
The effect should be like a repeated echo or an “Echoplex” tape delay effect device. 


7. PLATE IX utilizes multiphonics. The effect should be as loud, harsh and aggressive as possible. The 
given multiphonic notations are from Oboe Unbound by Libby Van Cleve and are given only as sugges- 
tions. Players are free to use their own multiphonics or notations if they prove to give stronger chords, but 
each player should still have 3 or 4 different chords to play with each bearing the same fundamental (bot- 
tom) pitch but different from other players. 


8. Special notations found in the score: 


b 
— chromatic runs between the given pitches 


play 4 notes as fast as possible (AFAP) with the two outer 
pitches given and the two inner pitches players' choice 


approximate quarter tone above the given natural pitch 


approximate quarter tone below the given natural pitch 


# approximate quarter tone below the given sharp pitch 
b approximate quarter tone below the given flat pitch 


a pitch which sustains‏ جه 


1 j— a pattern which continues 
ብጠ am unspecified pitches (players’ choice) 
| _ played as fast as possible (AFAP) 
N.V. played with no vibrato 


multiphonic with suggested fingering graphic (see Oboe Unbound 
by Libby Van Cleve for details) 


cue from one player to next 


n. niente, “nothing,” zero volume (as little as humanly possible) 


Program Notes: 


The Lost Observations from the Micrographica, Being Visual Explorations of the Unseen 
World Through the Lens of the World's Most Powerful Magnifying Apparatuses of Aandrijk 
van Oorthuygenhoek 


Early Dutch microbiology pioneer Aandrijk van Oorthuygenhoek (1633-1713) dedicated his life to making 
observations of the very small, delving ever deeper into the microscopic world of biological forms and even- 
tually publishing his discoveries, along with meticulously detailed copperplate engravings, in his magnum 
opus the Micrographica of 1662. Improvements upon Robert Hooke’s microscope and Antonie van Leeuwen- 
hoek’s method of lighting specimens, Oorthuygenhoek’s allegedly superior technique, called “refractive in- 
terference microscopy,” apparently enabled him to penetrate into hitherto unknown realms of inner space. In 
the small hours of January 15th 1713, Oorthuygenhoek inexplicably destroyed the printer’s plates of his last 
collection of observations, slated for a new edition of the Micrographica, and smashed to pieces his unique 
microscope. Setting fire to his laboratory, he destroyed a lifetime of notes on his secret lighting technique as 
if attempting assurance that successive microscopists would never follow where he had led. Later that morn- 
ing he committed himself to an asylum in Leiden where he violently died later that year in a bizarre and grisly 
psychotic episode. The only clue to what Oorthuygenhoek’s last, now lost, observations may have contained 
is a surviving page from his journal dated January 13, 1713: 


Why do these creatures increasingly take charge of me so? Recently I cannot sleep nor eat without watching 
them [cavort] through the eyepiece. Their fantastic shapes... are miniscule visions of the devils of Hell and yet 
I cannot turn away. [N]o mere animalicules, they cannot be of the Divine realm. I have opened a door. I fear 
I am peering into the Abyss. Sensation of falling. They call to me! Mea maxima culpa! [illegible] What have I 
done? 


Encyclopedia of the Biological Sciences, Vol. IV, 1809 ed., (out of print). 


The following musical composition is comprised of short vignettes each of which is inspired by surviving 
Latin notations meant as descriptions of copperplate engravings now long lost. What exactly each notation 
describes is impossible to discern and have been used only as departure points for free musical interpretation. 
Only Oorthuygenhoek ever knew what he saw through his lenses and he, unfortunately, destroying all evi- 
dence, took this knowledge with him to his grave. 


B.R. Morse 


Urbana, Illinois 
December 31, 2013 


©copyright 2013 by Barry R. Morse All Rights Reserved 


PLATE I Et erue me deorsum 
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PLATE II zt multiplicamini, et divide 


Senza misura 
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One attack only. 


: 5. solo 


6 sec. 


Play as many notes as possible, staccato, any pitches, 3 sec. per box. Do not rest between boxes. 
Entrances should overlap slightly. 
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PLATE III Sit ordinare et in multo stamina 
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PLATE IV z: singillatim et simul volvebatur 


Senza misura Nervously 8-10 sec. 
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PLATE V uii etiam, qui simul multis diebus vincula quasi fluctus reflectere, m 


Senza misura molto cantabile ወ=52-84 
Play melody on given notes in order; rhythm, tempo (molto rubato), dynamics, phrasing ad lib., vertical line indicates 


overlap of entrances tenuto 
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(sempre legato) ten. 
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Somewhat faster e=76-112, no overlap of entrances but no gaps either 
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Not synchronized with others, but try to stay within a few notes of neighboring players 


e=112 poco a poco accelerando... ø=216 
(sempre legato) 
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molto ritardando... e=92 rit... PRES, 
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PLATE VI zt aedificavit civitatem, quae 
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PLATE VII Ipsi crystallinum formae P 


Senza misura 10 sec. 
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Fece 
pp--——— p PP 


hp 


— 


N 


Oboes 


English Horns 


39 


10 sec. 
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10 sec. 
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10 sec. 
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ያያ: 


PLATE VIII Sponte communicent per spatia 


Oboe player 1 is the “leader” and plays events between dotted bar lines any number of times and with silences before moving on to next event. (Events be- 
tween solid bar lines must be played only once). Player I may never move backwards but must play events in order. Players "follow-the-leader” (the preced- 
ing player) as closely as possible in time (echo effect) but never before or with the preceding player. (Ex. Player 3 plays an instant after Player 2 who plays 
an instant after Player 1, etc.) This may result in jagged entrances as players react to the previous player at different speeds but is acceptable. Each entrance 
should be at a slightly lower dynamic level than the previous player such that player 1 is always at fff and the last E. Horn player is always at ppp. Player 1 
should create drama by using more silences near the beginning and very end and less in the middle. Player 1 may also play immediate repetitons of an event 
or immediately move on to the next event while other players are still “echoing” the first event in order the create overlap. 
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PLATE IX veni ad me, et omnia timeo, adiuva me... 


Play multiphonic chords in any order, as long tones but with irregular rhythm 
and rests as needed; not with other players; as loud and raucous as possible, 

until cued by Player 1 for ending. Everyone plays together at endings. Cue to 
repeat. 
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5 sec. 2 sec. 2 sec. 2 sec. 


| 
ni 
ni 
ሽሽ | 
| 
ሽ11 | 


iy iv iv iy Pri iy 
He 8 He He ሠ te = He 


الا 
> 
LJ‏ 
>= 
TR!‏ 
د ot‏ 
DI‏ 
$ 
٠‏ 
—< 
v‏ 
— 
نو 


10۹ 


YT > 


Oboes 


English Horns 


IK) 


J=120 


marcato ለ 1 
sim. 
YA 
ድ = 
5ሃ - Y 
marcato Å 
2 N.V. 
zie 
2 e r 
EK PPP 
sim. 
marcato ۸ 
A 5 
ዱኛ ዲኛ 
` sim.* 
marcato e 2 
of ወ 
= V 
Ev iv 
a 
marcalo 
N.V. f 
V: 
PPP +y 
marcato ከረ sim. 
be ተ። 
ገው 
ےت‎ 
M V: 
Af Ag iv 
marcato 2 du 
۳۹ 
KC 
lo 7 
SS ۷ ሥ = 
o © 
7 A sim. 
marcato E le 
S88 7 ገው 
V: V: 
=V Ev 


Oboes 


pp —mp— ad lib 


wa 


SH 


Ppp ——mp—-ad lib. 


English Horns 


J=132 poco a poco accelerando... 
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ad lib., (not in tempo or with others): 
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ad lib., (not in tempo or with others) 
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